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from community organizations. About ninety people attended, and the discussion 
was lively. What happens when the city sells off Tensta’s own community center? 
How can society’s shared spaces be made more accessible?

After the city of Stockholm sold Tensta Träff and the school building, Tensta 
konsthall invited a group of young people to create art and light installations in 
the display windows of Tensta Träff facing Pilparken, in collaboration with Hemsö, 
the owners. That same spring, we also organized an art and fashion festival with 
poetry readings, workshops, and a children’s and youth catwalk in the magnificent 
Stockholm Hall in Tensta Träff.

The title of the exhibition is borrowed from the book Peace with the Earth, written 
in 1940 by journalist and author Elin Wägner (1882–1949) and landowner 
Elisabeth Tamm, a time when Europe had just been thrown into World War II. In 
the book, Elin Wägner sees the connection between peace work and sustainable 
agriculture, and her ideas have later gained great importance for the emergence 
of a broader environmental policy.

Peace with the Earth is an exhibition curated by Tensta konsthall in dialogue with our 
new neighbors Järva Gymnasium, which last fall opened its doors again and welcomed 
around 200 new students to the unique neighborhood. The aim is to establish paths to 
joint projects such as book circles, different forms of exchange in encounters with art 
together with the high school students and various groups active at Tensta konsthall.

Cecilia Widenheim, 
director at Tensta konsthall

The exhibition is part of Institution(ing)s, co-funded by the European Union and 
running from 2024-2028. Institution(ing)s: Co-Creating Inclusive and Sustainable 
European Art Institutions is a project that encourages contemporary art and cultural 
organisations to collaborate on innovative institutional models that contribute to 
a sustainable future, social inclusion and artistic development. Composed of eight 
organisations of different types in seven European countries, the project represents 
the diversity of the cultural ecosystem. The project includes CAM—Centro de Arte 
Moderna Gulbenkian (PT), Tensta konsthall (SE), Universidade Católica Portuguesa 
(PT), tranzit.ro / Iasi (RO), Errant Bodies / The Listening Biennial (DE), Jan van Eyck 
Academy (NL), MOCA NGO (UA) and Museum of Impossible Forms (FI).

Institution(ing)s is a medium-sized collaborative project co-funded by the European 
Union. However, the opinions and views expressed are those of the author(s) 
only and do not necessarily reflect those of the European Union or the European 
Education and Culture Executive Agency (EACEA). Neither the European Union nor 
the EACEA can be held responsible for them.

Peace with earth

The chirping of extinct birds, waste on beaches that will never decompose, and 
a wooden giant made from a felled chestnut tree from Djurgården—these are 
some of the works that visitors will encounter in the exhibition Peace with Earth, 
at Järva Gymnasium.
 
The venue is the so-called Glass gallery, once the student council’s meeting room, 
surrounded by a winter garden filled with exotic plants. The garden was part of 
architect Gösta Uddén’s vision when he designed the now heritage-listed high 
school adjacent to Tensta commercial centre in the early 1980s. Taking the garden 
and the nearby Järvafältet cultural reserve as a point of departure, the exhibition 
addresses urgent questions about the connections between nature and economy, 
exploitation and care, environmental destruction and processes of healing.
 
Tensta konsthall has long been engaged in urban development issues in 
collaboration with artists and local stakeholders. Hosting an exhibition inside 
a school, inside Tensta Gymnasium is a unique opportunity to activate one 
of Tensta’s most beautiful rooms, which has long stood unused.

In 2020-2022 Tensta konsthall’s course Agents of Change: Mediating Minorities—
aimed at educating groups in art mediation and exploring how art can be used to 
achieve social change and greater inclusion—highlighted the need for communal 
gathering spaces in the area. The course took the form of studio visits, lectures, 
discussions, and interviews, culminating in an exhibition where participants mapped 
the history of local associations and the transformations Tensta has undergone 
since the mid-1980s, when the high school, sports hall, and the community center—
Tensta Träff—were built as extensions of the area. The course concluded with the 
group developing a concept for a new design of Tensta konsthall’s classroom in 
collaboration with artist Apolonija Šušteršič—now called A Political Classroom.
 
There is a strong need for shared community spaces in Järva. The area has one of 
the highest concentrations of associations in Sweden and a long-standing tradition 
of self-organization and grassroots initiatives. In spring 2022, Tensta konsthall 
hosted a large gathering, inviting politicians, Hemsö—the new owners of Tensta 
Träff and the school building by Pilparken—local stakeholders, and representatives 

Participating artists: Ann Lislegaard, Aqui Thami, CATPC—Cercle d’Art 
des Travailleurs de Plantation Congolaise, Enno Hallek, Hira Nabi, Ingela Ihrman, 

Mats Adelman, Tom Bogaard, and Ylva Westerlund.
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EXHIBITED ARTWORKS
 

MATS ADELMAN
Chair with Merlin, 2025 
Beechwood chair with wooden 
sculpture of a stekker, watercolor

Spiritodukt, 2023–2025 
Model sketch of architectural display 
space for smaller sculptures

Sätra station, 2024
Oil painting

Wryneck, utan årtal 
Painted wooden sculpture 
with camouflage drawing

The sculpture, called Spiritodukt, is 
reminiscent of a miniature theater stage. 
A detailed drawing of a barn, two hand-
carved wooden birds, a painting depicting 
a highway viaduct and parts of stairs. Here, 
the countryside is mixed with the city, 
nature with steel and concrete in a meeting 
that is both surreal and at the same time 
a factual description of reality, not least 
in Tensta, which is a mixture of all that. It 
is not just about competition between the 
different worlds, but about coexistence 
and adaptation. The title Spiritoduct 
refers to a viaduct, that is, a transition. 
Here in the sense of a more mental portal, 
a philosophical-symbolic place where we 
can think about what it means to live in 
several realities at the same time. Part of 
Mats Adelman’s artistry is that he is also 
a bird expert. By observing the birdlife 
in Järvaskogen, he learns about their 
behaviors and “specialties”. One way to get 
close and understand their interaction with 
nature is to depict them, which he does with 
fascinating skill, their movements, and gaze, 

but above all their plumage. Through the 
course of evolution, the patterns have 
adapted and developed so that the birds’ 
enemies have difficulty distinguishing them 
among moss and branches. A mastery 
of camouflage patterns! But sometimes 
certain patterns are meant to resemble 
a snake on the hunt. 
 
Mats Adelman lives and works in Järva, 
where he and his partner Ylva Westerlund 
have together been researching the 
Järvafältet area for over a decade. Realistic 
sculptures of Swedish birds often appear 
in his art. They are often included in groups 
in sculptures where they have landed 
on a chair or other piece of furniture. 
Transferring his observations to wood and 
the work of the hand is a way to get closer 
to and understand the mysteries and genius 
of nature. Mats Adelman has exhibited at 
Tensta konsthall on several occasions over 
the years and has participated in exhibitions 
both in Sweden and internationally. PS   

Mats Adelman, Chair with Merlin, 2025, 
mixed media

TOM BOGAARD
Debris Mask (Beach Boy), 2022
Rope, beach finds, papier-mâché, 
cellophane

People have always been fascinated by 
walking along the shore and looking for 
things that have washed ashore and 
fantasizing about where they came 
from. How did they end up here? Tom 
Bogaard has long collected plastic in the 
form of fishing nets and ropes, which he 
then carefully transforms into objects 
and figures, often with human features. 
A reflection on the global environment from 
a longer perspective with the realization 
that plastic will survive most things. Debris 
Mask (Beach Boy) is made of plastic ropes 
in bright colors and is part of a series of 
heads, or masks, that seem to stare back 
at us humans and ask the question: How did 
it get like this?

Plastic is a relatively modern material that 
has changed a number of areas in society. 
After World War II, plastic was a cheap and 
flexible material that replaced rubber and 
certain metals. But plastic has also become 
one of our planet’s biggest problems. The 
material has become synonymous with 
environmental destruction and has been 
shown to be able to cause certain forms 
of cancer. This is what WWF writes on its 
website: Plastic pollution poses a serious 
threat to our oceans and biodiversity. Every 
year, approximately 11 million tons of plastic 
waste are dumped into the oceans and 
today only 9 percent of all plastic is recycled 
globally. Many animals mistake plastic 
for food, get stuck in plastic debris or are 
affected by microplastics in their bodies.

Want to read more about the material 
plastic? Check here: tekniskamuseet.se/en/
discover/exhibitions/out-to-sea-an-ocean-
of-plastic/

Tom Bogaard lives and works in Gothenburg 
after studying at the Maastricht Academy 
of Fine Arts and Royal Institute of Art in 
Stockholm. Bogaard is a painter but also 
works with other materials, such as papier-
mâché sculpture, mosaics and photography. 
He often starts from collecting and what 
it says about the thing being collected as 
well as about the collector from a colonial 
or historical perspective. Tom Bogaard 
has been a teacher of painting at the 
Gothenburg Art School for many years and 
his works are represented at, among others, 
the Swedish National Art Council, the 
Gothenburg Art Museum, the Norrköping 
Art Museum and the Royal Swedish 
Academy of Sciences. CW 

Tom Bogaard, Debris Mask (Beach Boy), 2022,  
mixed media
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CATPC—CERCLE D’ART DES 
TRAVAILLEURS DE PLANTATION
CONGOLAISE 
Plantations & Museums, Part 1: 
The Revolt with Charles Gize Sikitele, 
2022, video, 7:02 min
CATPC Biopic, 2024, video, 9:25 min

CATPC, Cercle d’Art des Travailleurs de 
Plantation Congolaise, is a group of artists 
from the Democratic Republic of the Congo 
based in Lusanga. In the documentary 
series Plantations and Museums, we follow 
CATPC members Matthieu Kasiama and 
Ced’art Tamasala as they travel to the 
site of the Pende uprising against Belgian 
colonial rule in 1931, and to the museum 
in the United States that houses a 1930s 
sculpture depicting Belgian officer 
Maximilien Balot. They interview experts 
such as Ariella Aïsha Azoulay (Brown 
University) and Simon Gikandi (Princeton 
University) about the sculpture and the 
postcolonial context. The conversations 
unravel the hidden relationships between 
plantations in the global south, where 
profits were made to build museums, 
among other things, and the museums 
in northern Europe where art from the 
plantations is kept and where academic 
research is conducted. The video series 
leads to the Virginia Museum of Fine Arts 
(VMFA) in the USA, where Kasiama and 
Tamasala claim that the sculpture should 
be returned to Lusanga.
 
In the video Biopic, we see how the CATPC 
collective lives and works on the former 
plantation in Lusanga. The land we see 
was once converted into a monoculture 
with plantations where only palm trees 
were allowed to grow. Both the forest and 
its inhabitants were exploited for Europe’s 
economic gain. Today, CATPC is taking 

back the land, bit by bit, to reintroduce 
biodiversity and provide new nourishment 
to the land and society.

CATPC, Cercle d’Art des Travailleurs 
de Plantation Congolaise, uses a number 
of contemporary technologies such as 
cryptography, or NFT (non-fungible token), 
to pursue its cause. But above all, their goal 
is to buy back the land in Lusanga that has 
been ravaged by the palm oil industry, thus 
laying the foundation for a new sustainable 
ecological future. Want to know more about 
CATPC and the palm oil industry? 
Check it out here: humanactivities.org/en

CATPC, Cercle d’Art des Travailleurs 
de Plantation Congolaise or Congolese 
Plantation Workers Art Association, is 
a group of artists from the Democratic 
Republic of Congo working in Lusanga. 
The group was formed by some plantation 
workers in collaboration with the well-
known environmental expert René Ngongo. 
CATPC has been working with Dutch artist 
Renzo Martens and Human Activities since 
2014. In 2024, CATPC was invited to 
exhibit in the Dutch pavilion at the Venice 
Biennale, and recently opened Two Sides 
of the Same Coin at the Van Abbemuseum 
in Eindhoven, an exhibition of sculpture, 
drawings, textiles and video that examines 
colonization, land renewal and power 
structures in the global art world. CW

CATPC, Biopic, 2024, video

ENNO HALLEK
Pike Bird, 1988
Painted wood in two parts
Belongs to SISAB—Skolfastigheter 
i Stockholm AB

Where is humanity headed? The colorful 
arrows in Enno Hallek’s sculpture point 
in all directions, and the “pike bird” 
with bared teeth clearly resembles a jet 
plane. Hallek was born in the 1930s in 
Rohuküla in Estonia, where his father was 
a fisherman. The family fled the German 
occupation and ended up on Torsö, a small 
fishing village in Blekinge. Rowing around 
in a small boat in the archipelago became 
the teenager’s greatest pleasure, instead 
of riding a moped. The life of a fisherman 
on the Baltic Sea with sunrises and sunsets 
and an ever-changing sea became a motif 
that he varied in a number of playful formats 
in all the colors of the rainbow.

Hallek had his first exhibition in 1963, a 
period when art expanded in a number 
of directions such as pop art, neo-
expressionism and an increasingly vocal 
environmental movement that he became 
a part of early on. During the 1970s he 
experimented and let traditional painting 
collide with kitschy folk art in bright colors, 
humor and symbols of everyday life. He 
tried making paintings that were also 
sculptures, a kind of hybrids, and began 
painting on pieces of wood, often on beach 
finds. Add the memory of Estonian floral 
folk art and a burning interest in nature and 
the environment—and the pike bird takes 
wings, a mix between bird, fish and “sales 
floor”. The pike bird was originally made for a 
stairwell in the then new high school building 
in Tensta. Now the pike bird is back and we 
have chosen to place it in the winter garden. 

Enno Hallek came to Sweden as a refugee 
from Estonia in 1943 together with his 
family. He studied at the Royal Institute 
of Art in Stockholm from 1953 to 1958 
and was later a professor of painting at the 
school from 1981 to 1991. He had his first 
solo exhibition in 1963 at Konstnärshuset 
in Stockholm. Enno Hallek has created 
many public decorations, in addition to the 
Stadion metro station which he did together 
with Åke Pallarp, ​​there is the triumphal 
arch at Södra Station in Stockholm, and 
his contribution to the artistic decoration 
of Astrid Lindgren’s Children’s Hospital 
in Solna is a very popular design. Hallek is 
represented with works at Moderna Museet, 
Norrköping Art Museum, Gothenburg Art 
Museum, among other places. CW

Enno Hallek, Pike Bird, 1988, 
mixed media
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INGELA IHRMAN 
First Came the Landscape, 2022–2025
Wood from elm, chestnut and linden

How does it feel to lie down? Where does 
the body’s center of gravity end up? Does 
the body want to relax and lie still? First 
Came the Landscape is a gigantic human 
skeleton made of trees. The sculpture 
is composed of material from a linden, 
a chestnut and an elm that grew on 
Djurgården in Stockholm, a historic green 
lung that has been a hunting ground and 
recreation area for a long time.

The artist has created her resting wooden 
giants in several contexts. In connection 
with the exhibition Resonating Bodies at 
Uppsala Art Museum in 2022, a skeleton 
was placed on the slope between Uppsala 
Castle and the hospital. The following 
year, a skeleton was made from a tree that 
had fallen in a storm in collaboration with 
Eden Projects in Cornwall, England. A third 
skeleton was made from dead elm trees 
in connection with the artist’s exhibition 
Frutti di Mare at Malmö Konsthall 2023. 
The sculpture currently rests on the lawn at 
Guldängen’s playground in Malmö and now 
has its own Instagram account. Of course, 
we hope that Tensta’s own wooden giant 
will find a nice place after the exhibition 
ends. Do you have any ideas for a place?

Many of Ingela Ihrman’s works try to 
create a more empathetic relationship 
between humans and the world of animals 
and plants. Imagine, for example, that a 
landscape existed long before life arose, 
and that the landscape will remain long 
after humans, animals and plants have 
left and died. Imagine that all trees are 
a kind of living being or creatures, just 
like us humans. How does that change 

your view of the world and yourself? 
In a direct and at the same time playful 
way, Ingela Ihrman examines how humans 
systematically exploit nature—of which 
we ourselves are a part—while nature is 
often highlighted as something original 
and untouched. If you want to know 
more about how trees communicate with 
each other underground, check here: 
smithsonianmag.com/science-nature/
the-whispering-trees-180968084/

Ingela Ihrman is based in Stockholm. Her 
work takes its starting point in everyday 
feelings and a desire to understand, question 
and express what it is like to live, be social, 
fertile and human. Wearing large sculptural 
handmade costumes created in traditional 
techniques from simple, often reused 
materials, she tries to be another creature, 
a blooming water lily, a pine cone or a large 
clam. In 2019, Ingela Ihrman represented 
Sweden in the Nordic pavilion at the Venice 
Biennale, and in 2024 she received the 
Dagens Nyheter Culture Prize. CW

Thanks to Anton Dahlström, Sanna-Maja 
Breiman Wistbacka and Henrik Niklasson, 
Kungl. Djurgårdsförvaltningen. 

Ingela Ihrman, First Came the Landscape, 
2022–2025, Wood from elm, chestnut and 
linden

ANN LISLEGAARD
Ghost Opera / Extinction, 2022–23
Sound work (loop), 25:20 min

Ghost Opera / Extinction is a sound work 
created from an archive of bird sounds 
from extinct and red-listed bird species. 
The artist has processed and extracted the 
sounds into an evocative soundtrack where 
different sounds meet—luring calls, warning 
calls, contact calls and escape calls.

If the work is played outdoors, the sound 
loop becomes a reflection on lost languages, 
dialects and voices, and a kind of ghostly 
opera can arise when living birds are lured 
to respond to the calls of the extinct species. 
In the encounter with the winter garden at 
Campus Tensta, a man-made environment 
without animals and without sound, another 
dimension is added to the sound work. “This 
new audio biotope could be a portal for 
communication that can attract new species 
and create a new unforeseen biological 
environment—an unknown habitat”, as 
the artist herself put it.

Current research shows that approximately 
1400 bird species are extinct as a 
result of human activity, i.e. habitat loss, 
overexploitation and the introduction of 
domestic animals, which is twice as many as 
previously thought. According to the study, 
we risk losing another 700 bird species 
in the next hundred years.

By using a wide range of cutting-edge 
technologies in her works, Ann Lislegaard 
has become one of contemporary art’s 
most interesting voices when it comes 
to virtuality, gender, robotics and climate 
change. Inspired by the cult film Blade 
Runner, sci-fi and authors such as Ursula 
Le Guin, Kawamata Chiaki, and H G Wells, 

she pushes the question of humanity’s 
relationship to its surroundings, to its 
history and future into new landscapes and 
spaces where avatars, cyborg owls and AI-
generated animations act as seer oracles. 
If you want to know more about red-listed 
species—check here: iucnredlist.org/
resources/birdlife2021

Ann Lislegaard is active in Copenhagen 
and New York. She is educated at the 
Royal Danish Academy of Fine Arts 
in Copenhagen and has participated 
in, among other things, the São Paulo 
Biennale and the Venice Biennale where 
she represented Denmark in 2005. She 
has also done a number of works in public 
environments. During the coming year, 
she is currently holding solo exhibitions at 
Arken in Copenhagen and Henie Onstad 
Kunstsenter in Oslo. Her works are 
represented at the Museo Nacional Centro 
de Arte Reina Sofia in Madrid, the Solomon 
R. Guggenheim Museum in New York, 
the Museum of Contemporary Art in San 
Diego, the Louisiana Museum of Modern 
Art in Humlebaek and the Kunstmuseum 
Wolfsburg, among other places. CW

Ann Lislegaard, Ghost Opera / Extinction, 
2022–23, sound work
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HIRA NABI
All that Perishes at the 
Edge of Land, 2019 
Video, approx. 30 min

If ships could talk, what would they tell us? 
The old ship speaks in Hira Nabi’s half-hour 
video. In a thoughtful female voice—boats 
are usually she—the ship tells about its 
eventful life on the seven seas. Now she is 
on her way to her final resting place. The 
location is Gadani, a coastal strip on the 
Arabian Sea in Pakistan, just a short drive 
from the country’s capital Karachi. Here 
is the world’s third largest graveyard for 
merchant ships and passenger ferries. The 
idea is that workers at the shipyard will 
first receive the rusty and worn-out boats 
and then take the parts apart and assess 
what can be reused and what should be 
thrown away. During the film, we see our 
protagonist being taken apart piece by 
piece. The men look small as they climb on 
the wreckage or hang from wires high in the 
air to access bolts and fasteners. Every now 
and then, huge rusty planks come loose and 
crash into the sea with such force that they 
create tidal waves.
 
Our ship is a trading container that tells the 
story of all the continents she has seen and 
the fish and whales she has encountered on 
her travels. Inside, she has held goods that 
have been moved thousands of miles, from 
port to port: headphones, cheap clothes, 
tin cans, entire kitchens, houses, weapon 
parts and medicine. But in the video, she 
is not the only narrator. The workers are 
also interviewed and, looking directly at the 
viewer, they tell us objectively about their 
living conditions. The job is dirty, dangerous 
and they point out how their work is 
destroying the sea from which they once 
could fish, but which is now empty of all life. 

Yet each new ship arrival is greeted with 
enthusiasm: after all, it means jobs, money 
and food for the family. 
 
Hira Nabi is a filmmaker and artist who lives 
and works in Lahore, Pakistan. Through 
moving images, text, photography, maps, 
graphics and archival research, she portrays 
people’s everyday activities with a poetic 
narrative and places them in a perspective 
where the connections of global trade 
become understandable. In Sweden, her 
work has been shown at the Gothenburg 
International Art Biennial, GIBCA in 2021.
PS

Hira Nabi, All that Perishes at the Edge of Land, 
2019, video

AQUI THAMI
Smell the Flowers, 2019
Risograph with soy ink on unbleached 
recycled paper

Unceded, undated
Risograph with soy ink on unbleached 
recycled paper

Four images with motifs in neon colors are 
attached to a rope in the exhibition. They are 
graphic sheets created by Aqui Thami, an 
artist who belongs to an indigenous people 
named Nämäki who live in the Himalayas, 
India. Like other indigenous peoples, such 
as the Sami here in the Nordic countries, 
they have a close relationship with nature 
by tradition. The flowers in the images have 
been in the Himalayas for thousands of years 
and have brought joy to people with their 
beauty and fragrance. Aqui Thami grew 
up under difficult circumstances on a tea 
plantation in an area where oppression and 
poverty have long affected her people and 
her family in various ways. But through art, 
doors opened for her and brought her out 
into the world where she has gained other 
opportunities and new perspectives. When 
she left Bombay, she thought about what 
she could easily take with her that reminded 
her of her home and roots, and those were 
the flowers. At the market in Mumbai 
where they are sold, they are packaged 
in cheap transparent bags. One of the 
images shows women in traditional dress 
next to the text “Unceded”, a somewhat 
difficult-to-translate term but often used 
when it comes to indigenous peoples, 
who have lived in a place for so long that 
the land belongs to them by tradition, but 
without the legal protection that modern 
ownership provides. In many cases, such 
types of land claims conflict with each other, 

which means that indigenous peoples have 
increasingly difficulty maintaining their 
rights and continuing to use the land. The 
graphic series is being sold to benefit the 
Sisters Library, a mobile library of books and 
magazines written by women in India. PS

Aqui Thami is active in Mumbai and the 
Netherlands and has exhibited and had 
various residencies all over the world. She 
belongs to the Kiratimma people and her 
art is often the result of group work with 
people active outside the art world in 
workshops where all participants are allowed 
to participate and create in processes, a 
method she herself would like to describe as 
healing. Her way of working is self-organizing 
and through posters in public places where 
the message is often political with the aim of 
activating collective resilience in groups that 
are usually silenced and marginalized.

Aqui Thami, Unceded, from the series Words are 
Weapons, undated
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YLVA WESTERLUND
Teardrops, I–VI, 2025 
Fan-shaped watercolors with motifs 
from Järva

Dream Catchers, 2022–24 
Drawing print and ink painting on 
tarpaulin

Diamonds and Dirt on the Windshield 
of the Skidder, 2022 
Wash drawing and print on fabric

How to Deal with the Mental Effects 
of Pollution, 2022
Artist book

The New Hird, 2017
Comic strip

Dream Wasteland, 2025
Guide to hiking in Järvafältet

Breathing Rain, undated
Photo on tarpaulin
 
From the ceiling of the Glass Gallery hangs 
a painting that is so long that the lower 
part continues down to the floor and into 
the room. If you look closer, you can see 
two figures with helmets sitting on their 
knees, bent over something. They are 
surrounded by a landscape that is partially 
hidden by stains all over the surface of the 
work. The base is not an ordinary canvas, 
but a tarpaulin of the kind that is laid out on 
beaches where an environmental accident 
with toxic emissions has occurred. Because 
even though we live in a high-tech age, there 
are no other ways to clean up affected areas 
than with the work of the hand and body. 
And that is exactly what the two figures are 
doing. Ylva Westerlund has called the work 
Dream Catchers, which can be interpreted 

as a play on words. The industry and the 
shareholders have big dreams, but someone 
else has to come and pick them up when 
an accident occurs after an environmental 
crime where the guilty often get away with 
it. The environmental disaster has really 
happened and the location is Husum on the 
Norrland coast where the artist grew up and 
where the Finnish forestry company Metsä 
has a cardboard factory. After an alarm from 
a private individual in 2021, the company 
admitted the accident with waste oil and 
had to pay a fine of 190,000 SEK, which is 
small money for such a large group.
 
Ylva Westerlund lives and works in Järva and 
together with her partner Mats Adelman 
they have Järvafältet as their research station 
and extended studio. Here they observe the 
changes in nature, wildlife and how birds, 
mammals and insects adapt to buildings, 
people and the motorway. In her art, Ylva 
Westerlund uses classical painting, poetry, 
diary entries with observations, series and 
video. She has exhibited at Tensta konsthall 
on several occasions over the years and has 
participated in exhibitions in both Sweden 
and internationally, most recently at the 
Gwangju Biennial in Korea. PS   

ABOUT CAMPUS TENSTA

Pilparken, just north of the center of Tensta, 
is a place that differs stylistically from 
the rest of the area. In the early 1980s, 
one of the most lavish high schools of 
the time, Tensta gymnasium, was built 
here. At the same time, a sports hall and 
a community house with a large concert 
hall, called Stockholmssalen, were built. 
The buildings were designed by Swedish 
architect Gösta Uddén and the outdoor 
environment, called Pilparken, was designed 
by Gunnar Martinsson. After having had 
very limited activity during a large part of 
the 2010s and 20s, the new owners, the 
community property company Hemsö, have 
the ambition that the area will once again 
become a place for the citizens of Tensta, 
one of the country’s most association-
dense areas, and a hub for education, 
community life, culture, innovation, 
entrepreneurship and sports with life and 
movement during a large part of the day. 
Organisations currently acrtive in Campus 
Tensta are Järva Gymnasium, Museum 
of Technology, Tensta konstmuseum, 
Tensta Träff, Läsfrämjarinstitutet and 
Studiefrämjandet.

PROGRAM

Art Fridays 27 June—8 August
 

Fridays 1–4 pm all summer

The workshops take place in the exhibition 
Peace with Earth inside Campus Tensta 
and outside in Pilparken.

From 8 years and up.
No prior knowledge is required, materials 
and coffee are included.

Location: Hagstråket 11 in Tensta 

June 27—Fantasy Animals

We listen to a ghost choir of endangered 
birds and make sculptures in papier-mâché 
and create hybrid animal species and plants 
from recycled paper and glue. With artist 
Gazelle Kianoush.

July 4—Magical Patterns in Nature

We look at patterns in nature and create our 
own through painting. With artist Gazelle 
Kianoush.

July 11—Earth Art in Pilparken

We make art from things we find in nature 
and on site in Pilparken. With artist Gazelle 
Kianoush.

Ylva Westerlund, Dream Catchers, 2022–24, 
drawing on tarpaulin
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July 18—Build Puppets 1

We make puppets and mechanical toys 
from recycled materials. Create a mini-copy 
of yourself or a completely new figure. 
With artist Carlos Martinez.

July 25—Build Puppets 2

We make puppets and mechanical toys 
from recycled materials. Create a mini-copy 
of yourself or a new friend. We end with a 
small performance where the puppets take 
their place on stage in Pilparken. With artist 
Carlos Martinez.

August 1—Underground nature

We look at the Tensta metro station 
decoration by Helga Henschen and 
Askebyskolan’s student exhibition “Under 
the ground we remember the sky”. We 
create our own paintings and drawings 
inspired by what we see. With artist Ylva 
Westerlund.

August 8—Järva map makers

Together we go on a journey of discovery 
in Pilparken and in the winter garden on 
Campus Tensta and create our own maps 
and mark out important plants, buildings 
and animal habitats. With the artist Ylva 
Westerlund.

Art Friday is supported by Familjebostäder, 
Svenska Bostäder and Stockholmshem. 

Pre-registration for groups:
info@tenstakonsthall.se

Green camp with Alba and Fahyma

June 16–18 2025, 11:00–14:00

At the Green camp with Tensta konsthall’s 
Alba and Fahyma will learn how things grow 
and how to take care of the soil.
 
Try growing with us! Composting provides 
good soil that worms thrive in. What is easy 
to grow, what can you grow that is edible? 
The camp takes place at the konsthall and 
on the allotment where there are shovels, 
gardening gloves, seeds, plants, buckets 
and watering cans. 

From 6 years old and up. Sandwiches will be 
served for lunch.

Location:  Tensta konsthall, Taxingegränd 10
 
For questions: contact Alba Lindblad
alba@tenstakonsthall.se

With the support of Familjebostäder, 
Svenska Bostäder and Stockholmshem

The Art Porch at Taxingeplan

Every Tuesday, Wednesday 
and Thursday 13:00–16:00

Start a craft project or bring one you’ve 
already started. Try embroidery, knitting or 
sewing. There are sewing machines to use 
and materials to experiment with.

All ages are welcome and no prior 
knowledge is required.

Location: Tensta konsthall, Taxingegränd 10 
Drop-in, free

Contact: muna@tenstakonsthall.se 
or asha@tenstakonsthall.se

Studio Funk—Contemporary Art 
for Everyone

Studio Funk aims at creating art activities 
for young people with different disabilities 
in the Järva area. We offer a physical 
studio and a digital studio where you can 
participate in art and culture. The project is 
open for young people who are interested 
in art and social issues and in developing 
creative activities. 

NOTE! Read more about Studio Funk 
at tenstakonsthall.se and the course given 
by Tensta konsthall this fall: Become an Art 
Producer.

Dream Wasteland—Join us for 
a walk on Järvafältet!

August 15 2025, 14:00— 16:00

We meet at 2:00 PM at Campus Tensta, 
Hagstråket 11.

The hike ends at 4:00 PM at Tensta 
konsthall’s allotment no. 51.

Järvafältet is a unique place, a green lung 
for residents in the area and at the same 
time a home for fantastically rich wildlife. 
But the area is also under threat. Recently, 
a forest fire broke out that proved difficult 

to extinguish due to all the unexploded 
ammunition buried in the area since it 
was a military training field. Artists Ylva 
Westerlund and Mats Adelman have 
studied and carried out art projects on 
Järvafältet for many years, where they also 
had a studio for a period. During the hike, 
they share their experiences and reflections 
on Järvafältet’s history and future, and how 
we can create “peace with earth”.

Coffee is included in the hike.

Please register at: info@tenstakonsthall.se 
so we know how much coffee to prepare! 

Photo: Mats Adelman, Järvafältet from 
Granholmstoppen.

The hike is done in connection with 
the exhibition Peace with Earth and is 
part of the project Nomadic School / 
Institution(ing)s. With support from Helge 
Ax:son Johnson’s Foundation.

Children and adults of all ages are welcome.
The pace and length of the walk will be 
adapted to the group.
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